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veilles de Part et du luxe, des tetes passionnees, pleines de poesie; 
de l'autre, de sinistres tableaux bordes de fange, et des faces ou 
les passions n'avaient laisse que leurs cordes et leur mecanisme. . . . 
Rastignac resolut d'ouvrir deux tranchees paralleles pour arriver 
a la fortune, de s'appuyer sur la science et sur l'amour, d'etre un 
savant docteur et un homme a la mode (p. 70). 

Mme de Beauseant invites Eugene to dinner, and the contrast 
again overwhelms him: 

Mais, en voyant cette argenterie sculptee, et les mille recherches 
d'une table somptueuse, en admirant pour la premiere fois un 
service fait sans bruit, il etait difficile a un homme d'ardente imagi- 
nation de ne pas preferer cette vie constamment elegante a la vie 
de privations qu'il voulait embrasser le matin. Sa pensee le rejeta 
pendant un moment dans sa pension bourgeoise ; il en eut une si pro- 
fonde horreur, qu'il se jura de la quitter. . . . (pp. 103, 104) . 

His final conversion to the doctrine of material success comes with 
his establishment as Delphine's lover in the apartment which her 
father has furnished for them : 

II avait continuellement hesite a franchir le Rubicon parisien. . . . 
Neanmoins, ses derniers scrupules avaient disparu la veille, quand 
il s'etait vu dans son appartement. En jouissant des avantages 
materiels de la fortune, . . . il avait depouille sa peau d'homme 
de province, et s'etait doucement etabli dans une position d'ou il 
decouvrait un bel avenir (p. 190). 

It was therefore the effect of the contrast between his humble pro- 
vincial home and impossible Parisian boarding-house, and the life 
of comparative luxury of which he had glimpses, that aroused the 
worldly ambition of Eugene de Rastignac and inspired him to 
utter the challenge expressed in his final words, spoken from the 
heights of the Pere-Lachaise cemetery as he gazed down upon the 
fashionable quarter of the city: A nous deux maintenant! (p. 244). 

Stanley L. Galpin. 
Trinity College, Hartford, Conn. 



VlTZLIPUTZLI 



I wish to add another note to my previous remarks on Vitzli- 
putzli which have appeared in various numbers of the Modem 
Language Notes. 

In some of the German puppet plays which dealt with the story 
of Faust, a Vitzliputzli seems to have been one of the stock figures. 
As appears from announcements of performances in different parts 
of Germany during the nineteenth century, he was variously repre- 
sented in such plays as " one of the devils," " one of the spirits," 
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" one of the spirits of hell." In Engel's Das Volksschauspiel Doc- 
tor Johann Faust, Oldenburg 1882, the following variants of the 
name appear: Vitzliputzli, Vizlipuzli, Virzlipurzli, Fitzliputzli, 
Witziliputzili, Vicipuzel, Vitzebutzelio. 

It was only natural to suppose that the name Vitzliputzli — 
derived from the name of the Aztec deity Huitzilopochtli — made 
its entrance into Germany by way of Spain. Several pieces of evi- 
dence seem to confirm this conjecture. In the first place, the name 
of the Mexican god is frequently mentioned by Spanish historical 
writers of the sixteenth century. 1 Moreover, some of their works, 
as I find, were early translated into German. 

A second bit of evidence, of more or less confirmatory value, is 
reported by Hautle in the Zeitschrift des Jiistorischen Vereins fur 
Schwab en und Neuburg, vm. On the authority of the catalogue 
of exhibits issued by the Munchener Kunstkammer, he states that 
the Spanish Cardinal Francisco Ximinez (1436-1517) once sent 
to Munich a Mexican idol of blue glass; we are further informed 
that it possessed large eyes and "showed a greater resemblance to 
a devil than to a human being." Presumably this was a repre- 
sentation of the god Huitzilopochtli (Vitzliputzli) ; in any event, 
the name came to be attached to the figure, as I infer from Bir- 
linger's note. In view of the unengaging aspect of the idol, as 
described above, it seems natural enough that the name of the 
heathen god should have been seized upon as a welcome euphemistic 
designation for the devil. 

An early occurrence of the name in German literature remains 
to be noted. As pointed out by Birlinger, the form Vizli Puzli 
appears in the Evangelium Reformatum, AbermaM neu lustiges 
Gesprach zwischen dem Teuffel und dreyen Ketze\rn, ed. Joh. 
Munch, of which the first edition appeared in 1617. The author 
is dealing with Luther's death and supposed descent into hell. The 
German reformer is pictured as suffering the most horrible agonies 
of hell " dass man mit im wol tausend Kinder sol zu Bette ge- 
trieben und schlaffen verjaget haben." The Calvinist speaks: 
"Wer Teuffel sol sich auch fur solches Monstrum und grausames 
ungeheur nicht erschrecken. Wan er in diser Gestalt des Abends 
einstens hinter die "Widertauffer kame, wie sol die neunte Stund 
so bald gehort werden. Mit was grossem getummel wurden sie 
haufig, wie ein Heerd Schaaf, alt und jung, nach ihrem Schlaff- 
kammerlein lauffen, noch arger als wann der Vizli Puzli da ware !" 
In conclusion it may be of interest to refer to a book by Paula 
and Richard Dehmel, bearing the title: Fitzebutze. Allerhand 
Schnickschnack fur Kinder. Mit Bildern von Ernst Kreidolf. 
Neue verb. Aufl. Schafstein & Comp., Koln, Weihnachten, 1901. 2 

'Of. A. Birlinger in Alemannia, xm (1885). My attention was drawn 
to this note by Dr. Archer Taylor of Washington University. 

2 This reference comes to me from Prof. K. J. Grimm of Pennsylvania 
College. 
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Aside from various other uses to which it has been put, 3 the cor- 
rupted name of the cruel heathen deity, as we see, is now made to 
do service even as a harmless, playful title wherewith to adorn a 
Christmas book for children. 

C. H. Ibershoff. 
State University of Iowa-. 



To the various notes of Prof. Ibershoff on Vitzliputzli may be 
added the following details : Grimmelshausen in his didactic mono- 
graph Simplicissimi Oalgenmannlin, has in the third chapter an 
extended reference to the Mexican god in question : " Der boss 
Geist hat in America bei den Mexicanern dem gantzn Israelitisehen 
Zug aus Aegypten nachgeafft, sich auch dardurch und hernach 
bey dem selbn Volck untr dem Namn des Vizli Buzli in grossm 
ansehn als ein Gott erhaltn und viel Mord und Ungliick, auch sonst 
gross Wundr gstifft abr die Hinkunfft der Christn hat sein Btrug 
entdeckt und durch Gotts Gnad sein falsehen Gotzn-Dienst zer- 
stort." 

A very poor drama by a certain Rosenau, which treats the story 
of Fouque's Galgenmannlein and was produced in Vienna in 1817, 
bears the name of Vizlipuzli. The title seems to have been sug- 
gested by the passage above quoted. 1 

Taylor Starck. 
Smith College. 



Byron and Gray 



In the year 1852 there was published by the Armenian Academy 
of St. Lazarus, in Venice, the following work: 

Beauties | of English Poets | [Two lines in Armenian.] | [Em- 
blem.] | Venice | In the Island of S. Lazzaro | 1852 

It is a 16mo volume, pp. xv, [1], 233. It is now extremely 
rare; I know of but one copy, that in the Harvard University 
Library. Mr. Ernest Hartley Coleridge was not aware of its exist- 
ence when he compiled his Bibliography of Byron (Byron's Works, 
Poetry vii. 149). He there cites a later edition entitled, Lord 
Byron's Armenian Exercises and Poetry, and dated on the title- 
page 1886 and on the yellow wrapper 1870. The latter is an 
octavo, pp. 171, [1]. 

The contents of the two editions are not identical. The contents 
of the earlier volume are as follows: 

Lord Byron's English and Armenian handwriting, p. [iii]. 
From Byron's letters, [the proposed preface to his edition of an 

3 Cf. Mod. Lang. Notes, xxvm, 211-212, and xxxi, 506-507. 
1 See the article of Ludwig in Euphorion, xvn, 613 ff. 



